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WELCOME TO THE SECOND CONCERT IN OUR 29' SEASON. 

Ishii's music sets the pace for this concert with its dynamic 

combining of Western techniques with sounds of traditional 

Japanese music. Virtuoso Ryan Scott launches his new CD - 

Maki Ishii Live — performances __ recorded live in Esprit concerts. 

Silvestrov’s Postludium, an example of his post-modern 

“metamusic’, begins with emotional outbursts, moves to 

lyrically pastoral meditation, then dissolves in a lingering 

suspension of time. The piece is not merely a reminiscence of 

Romantic concertos, but rather, a tragic recognition of the 

impossibility of Composing such music in the present era. 

The piece paradoxically demands that its performers have 

mastery of Romantic repertory. 

STRUCK BY SOUND 

Chin’s Rocana (Sanskrit for “room of light”) is a kaleidoscopic 

tonal sculpture translating light phenomena - distortions, 

refractions, reflections, undulations - into sound. Sokolovic’s 

Nine Proverbs, composed for Esprit in 2000, and was inspired 

by the painting of the same name by Pieter Brueghel the 

Younger (1564-1647). The work represents the painting’s 

satirical and anecdotal aspects as well as the simplified 

picturesque forms and literal presentation of the meaning of the 

proverbs, through nine contrasting atmospheres connected by 

modes, chords, rhythmic structures and colours. 

| welcome you to share these pieces with those of us performing 

onstage. | 

Sincerely, 

Alex Pauk, Founding Music Director and Conductor 
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STRUCK BY SOUND 
Wednesday November 30", 2011 
Alex Pauk, Music Director and Conductor 

7:15 pm Pre-concert talk 
with composer Alexina Louie and guest artists 
Ana Sokolovic, Ryan Scott and Ivan Sokolov 

8:00 pm Concert 

PROGRAMME 

Maki Ishii South — Fire — Summer (1992) 
Ryan Scott, percussion 

Valentin Silvestrov Postludium (1984) 
Symphonic Poem for Piano and Orchestra 
Ivan Sokolov, piano 

INTERMISSION 

Ana Sokolovic Nine Proverbs (2002) 

. Falling between two stools into ashes 

. Drinking to excess, causing poverty, ruin and dishonor 

. Hanging a blue cloak on a husband 

. Not bearing the sun to shine on water 

. Fishing behind the net 

. Pissing on the moon 

. Filling the well after the calf has drowned 

. Throwing roses before pigs 

. Hanging your coat in the direction of the wind OONODOAABRWND — 

Unsuk Chin Rocana (2008) 

This concert features the launch of the new CD, Maki Ishii 
Live, containing Ryan Scott’s performances of Ishii’s percussion 
concertos recorded in concerts with Esprit Orchestra. CD’s are available 
for sale in the lobby during intermission and after the concert. 
Ryan Scott will be on hand to sign them during intermission. 



ALEX PAUK 
Music Director and Conductor 

Alex Pauk, composer, conductor and educator, revitalized orchestral life 
for composers across Canada in 1983 by founding Esprit Orchestra as 
Canada’s only orchestra devoted to new music. Esprit, with a core of 70 
top instrumentalists, Canada’s best soloists, and an annual subscription 

series in Toronto, encourages composers to take bold new directions. 

Through building and sustaining Esprit’s high calibre performances, 
commissioning programme, innovative programming (80% Canadian), 

recordings, performing arts videos and DVDs, outreach projects, tours, 
and interdisciplinary arts and media ventures, Pauk has been a leader in 
developing and promoting Canadian music at home and abroad. 

As a conductor he attains excellent performances on stage and in 
recordings. His innovative programming and commitment to the 
community through Esprit have garnered SOCAN and Chalmers Awards 
as well as three Lieutenant Governor's Arts Awards. He was named 
Musician of the Year (1999) by peers at the Toronto Musicians’ 
Association, was a recipient of Canada Council for the Arts Molson Prize 
(2007) and has helped many composers advance their careers through 
commissions, high profile performances, recordings and broadcasts. 
Pauk’s commissioning, of Canadian composers of all ages and stylistic 
trends, is central to his work. He has been a leader in taking new music 
out of the concert hall and to people in their communities. Under Pauk’s 
direction, Esprit was awarded the 2005 Vida Peene Award for excellent 

standards of performance and innovative programming. 

Alex Pauk has a very wide range of experience as a composer with 
works for every kind of performing ensemble, the theatre as well as 
dance companies. Revealing this depth of experience, his most notable 
compositions include Touch Piece, a multimedia work for full orchestra, 

16 channel surround sound with digital sound track, sounds of nature 
and altered orchestral sound projected from loudspeakers, multi-screen 
video environment and fabric sculptures with special theatrical lighting; 
Farewell to Heaven, a full length work for the Menaka Thakkar Indian 

Dance Company; three works involving important Canadian virtuosos: 
Concerto for Harp and Orchestra, Concerto for Two Pianos and 
Orchestra and Flute Quintet. 

His newest work, Musiques immergées, for chamber orchestra and audio 

playback, received its world premiere in Montréal with the SMCQ on 
November 10", 2011. 



RYAN SCOTT 
Percussion 

Critically acclaimed percussionist Ryan Scott is one of the most 
illustrious and esteemed Canadian musicians of his generation. 

In addition to his work as a regular guest artist with NEXUS, Principal 
Percussionist of the Esprit Orchestra and percussionist in the Canadian 
Opera Company (since 1996), Ryan Scott is also a sought-after soloist, 
chamber musician, and teacher. A core member of Continuum 
Contemporary Music (founded 1985), he also serves as _ co-artistic 
director. He performs regularly as soloist and chamber player with 
several prominent new music ensembles in Toronto including 
Soundstreams Canada and New Music Concerts. Additionally, he has 
appeared as soloist with the Esprit Orchestra, the National Arts Centre 
Orchestra, The Hyogo Performing Arts Centre Orchestra, The Austin 
Symphony, The Syracuse Symphony Orchestra, The West Virginia 
Symphony Orchestra, and Amici Strings. 

Ryan has performed in over 200 world premieres; recent works include 
commissions and solo features by Christos Hatzis, Michael Oesterle, 
Erik Ross and Andrew Staniland. He has also collaborated with many 
other composers including Thomas Adés, Pierre Boulez, George Crumb, 
Mauricio Kagel, Philippe Leroux, Steve Reich, and Roger Reynolds in 

the presentation of their works. 

His latest CD is called “Maki Ishii Live” (Innova #809), a collection of his 
first performances and the North American premieres of three percussion 
concerti by Maki Ishii, played from memory and recorded live by CBC 
radio 2, heralded by the Heirs of Maki Ishii as “an amazing and beautiful 
performance in which the musical universe of our late husband and 
father lives on.” 

www.ryanscottpercussion.com 

www.makiishiilive.com 



IVAN SOKOLOV 
Piano 

lvan Sokolov graduated from the Moscow State Tchaikovsky 
Conservatory as pianist and composer and worked as_ assistant 
professor of composition there from 1984 to 1994. Sokolov has 
appeared in recitals and as a soloist with different orchestras in many 
European countries and in the USA. Being an extraordinary and inspired 
performer of baroque, classical and romantic music, Sokolov is one of 
the major Russian artists committed to the contemporary music world. 

His extensive contemporary music repertoire includes music by 
Prokofiev, Schdénberg, Shostakovich, Hindemith, Bartok, Stravinsky, 
Stockhausen, Kagel, Crumb, Feldman, Cage, Boulez and other 
composers. 

Sokolov is one of the most prominent and recognized performer of piano 
and chamber music by the Soviet and contemporary Russian 
composers. He premiered many works by Gubaidulina, Silvestrov, 
Denisov, Korndorf and other composers. His other projects include the 
recordings of compositions by the Russian-Canadian composer Nikolai 

Korndorf, a recording of the Russian-German Composers' Quartet, of 
which he is a member, and many other recordings. 

Since 1979 Sokolov has performed as a soloist in all major cities of the 
former Soviet Union and Europe and has regularly appeared in concerts 
and festivals for contemporary music, including the Alternativa Festival in 
Moscow (of which he is one of the founders), the Schleswig-Holstein 
festival, Almeida Festival London, the Luzerner Festwochen, the 

Copenhagen Culture festival, Icebreaker festivals with the Seattle 
Chamber Players and others. 

Sokolov's own works include pieces for piano, violin, piano trio, 

orchestra, as well as a mini-opera. They have been performed in 
Moscow and in many other Russian and European cities. In his music, 
Sokolov experiments with different types of musical expression, including 
cryptophonic encodings, graphic notational experiments, happenings as 
well as truly romantic stylistics. Since 1995 Sokolov has divided his time 
between Cologne (Germany) and Moscow and has toured all over the 
world. 



STEPHEN SITARSKI 
Concertmaster 

An Oakville native, Stephen Sitarski enjoys an incredibly varied career as 
a violinist and musician. Acclaimed nationally in performances of 
Baroque music through to contemporary and jazz, he is also a 
recognized conductor, adjudicator, teacher and music administrator. 
Currently Concertmaster of the Kitchener-Waterloo Symphony, he has 
also led many other Canadian orchestras including the Vancouver 
Symphony and Ottawa’s National Arts Centre Orchestra, as well as 
orchestras in the United States and Europe. 

He frequently appears as soloist with orchestra and, along with much of 

the standard repertoire, performs concertos written especially for him by 
Canadian composers. In April, 2009, as part of the Open Ears Festival, 
Stephen performed R. Murray Schafer’s violin concerto ‘The Darkly 
Splendid Earth: The Lonely Traveller. In March, 2011, he was guest 
concertmaster and featured soloist for the National Ballet Orchestra's 
programs Eugene Onegin and Russian Seasons. 

He is 1st Violin of the Canadian Chamber Ensemble, a founding member 
of Trio Laurier, and is a regular participant in diverse chamber groups 
and festival events both nationally and internationally with many of 
Canada’s finest musicians. He is also a frequent performer with 
Toronto's acclaimed Art of Time ensemble as well as Soundstreams. 

Routinely heard throughout Canada on disc and on live radio broadcasts, 
Sitarski has also performed countless television and film scores, 
including the violin solos in the Hollywood film ‘Being Julia’. A dedicated 
educator, Stephen is a faculty member of the National Youth Orchestra 

of Canada, Wilfrid Laurier University and Glenn Gould School. 

“Sitarski finds the inner truth and beauty of the music and this is what he 
communicates.” | 

In recognition of his outstanding artistic contribution to the Kitchener- 
Waterloo community, he is a recipient of the Kitchener-Waterloo Arts 
Award for Music. 



PROGRAMME NOTES AND COMPOSER BIOGRAPHIES 

PERCUSSION CONCERTO SOUTH - FIRE - SUMMER (1992) 
Maki Ishii | Composer 

Percussion instruments assume widely differing characteristics 
depending on how they are played. 

In this concerto | have striven after the enormous diversity which is a 
feature of percussion instruments and especially of the marimba; making 
transcendental technical demands of the performer, | have pursued 
areas such as the unique sound world of percussion instruments and the 
idea of acoustic accumulation, the dynamism of the marimba, and 
rhythmic transformation in the writing for the drums. | have then pitted 
the solo percussion part against the orchestra to give expression to a 
new world of sound. 

The concept of physical direction has borne a close relationship with 
musical order in Japanese traditional music. A musical treatise known as 
the Kangen Ongi, dating from the Kamakura Period (1185-1333), goes 
into this question in detail. South, fire, and summer — the three elements 
which constitute the subtitle of this work — and the traditional Japanese 
scale of Oshiki-ch6 on which the acoustic material of my work is based, 
are treated in the Kangen Ongi as metonyms for the direction of south. 
Furthermore, E flat, D,E, F, and B — the constituent pitches of a motif 
which plays an important role in the work — are taken from German pitch 
names which appear in the German and English forms of the subtitle, i.e. 
sud, feuer, sommer — south, fire, summer. 

This percussion concerto thus employs a combination of western motif- 
based compositional technique and eastern directional concepts, and it 
is through this combination that | have attempted to provide the work with 
its internal acoustic shading. | have striven after a new and unified sense 
of musical order and harmony through the incorporation of elements and 
formal techniques associated with the music of both East and West. 

Maki Ishii 

MAKI ISHII | BIOGRAPHY 

Maki Ishii was born in 1936 in Tokyo as the third son of Baku Ishii, the 

celebrated dancer and choreographer who played a pioneering role in 

establishing the genre of modern dance in Japan. 



After studying composition and conducting in Tokyo he moved to Berlin 

where he continued his studies. In 1962 he returned to Japan. In 1969 
he was invited to Berlin by the German Academic Exchange Service 
(DAAD) to take part in their "Berliner KUnstlerprogramm". From that time 
he was active there as well as in Japan as a composer and conductor. 
His compositions have been performed all over the world. 

Ishii’s first opera "Tojirareta Fune" premiered in Utrecht and Berlin in 
1999 and was given tits Japanese premiere in Tokyo in 2000. He 
conducted many of the world's leading orchestras, including the Berlin 

Radio Symphony Orchestra, the Orchestre de la Suisse Romande, the 
New Japan Philharmonic Orchestra, Radio Symphony Orchestra Beijing 
in performance of his works and those of others. Particularly successful 
has been his two-act ballet "Kaguyahime", which he conducted on more 
than 80 occasions throughout Europe and Japan. 

Maki Ishii, influenced earlier by the serialism and West European avant- 
garde techniques of the 1950's and 60's, turned his attention to 
Japanese traditional music in the late 1960's. Since then his creative 
endeavor was rooted in the attempt to stride two musical worlds by 
employing both European compositional methods and elements from the 
sound world of Japanese traditional music in his works. Ishii did not 
strive in his music to merely set East and West in opposition one to the 
other nor even to fuse these two sound worlds, but remained constantly 
aware of the essential difference that underlies these two musical worlds 
in an attempt to pursue and grasp a third musical vision. It is this main 
formative element that gives his music its distinctive features. 

In such works as "Ky6-So" for percussion groups and full orchestra, Ishii 
incorporated elements from Japanese traditional music into a structure 

dominated by European compositional methods. However, since the 
1970's, in an extensive body of works including "So-Gu |" for shakuhachi 
and piano, "So-Gu II" for gagaku and orchestra, and "Mono-Prism" for 
Japanese drums and orchestra, he succeeded in creating his own 

unique sound world in which Western and Japanese instruments are 
used in the same temporal and spatial setting. Since the middle of the 
1990s, he groped for new musical world and became interested in 
Chinese music. 

Ishii was the recipient of many awards including the Otaka prize, the 4th 
Nakajima Music prize: Grand Prix, the German Critics Prize, and the 5th 

Kyoto Music Award: Grand prix. In 1999, Ishii was decorated with the 
Medal of Honor with Purple Ribbon by the Emperor of Japan. 

Maki Ishii died in Tokyo in 2003 after a short but severe illness. 



POSTLUDIUM (1984) 
symphonic Poem for Piano and Orchestra 
Valentin Silvestrov | Composer 

Starting with an exclamatory entry, the sonic space typical of Silvestrov’s 

music evolves before us with vibrating, iridescent melodic motifs and 

endlessly echoing’ reverberations, with carefully worked-out, 

sophisticated nuances. Its flow of changing tempos, inconspicuous 

musical development and interspersed silences creates the impression 

of a breathing tonal web. 

Postludium is a “symphonic poem for piano and orchestra” in the form of 

a grand, expressive gesture in an extreme way, transcending and 

surpassing the idea of a nostalgic “epilogue”. Reminiscence and 

recollection figure prominently in this work with intimations of retrieved 

memory creating oscillations between old and new, known and unknown, 

past and future. 

The piece begins with a sort of “Big Bang”, a loud explosion as jolting as 

a rock crashing into water and churning it up over an extensive area for a 

prolonged period - as if the initial shock were enough to generate energy 

for the entire duration of the piece. 

What follows is an ebbing away into eternity — a never ending 

reverberation or vast echo of the original, abrupt sound. This aftermath 

carries the sense of potential for great excitement as well as delicacy as 

in the later piano phrases with their quotation-like evocations of tonal 

music or children’s’ songs transformed by memory. The works leads 

increasingly to the tranquil impression of emptiness submerging itself in 

the consciousness. 

The piano’s swirling, cascading textures provide its distinct quality as a 

medium of dream-like communication. The orchestral material 

complements, envelops and enfolds the piano’s monologue, providing it 

with a nameless place, a spatial dimension in which to sublimate itself 

and gradually vanish. 

VALENTIN SILVESTROV | BIOGRAPHY 

Valentin Silvestrov was born in 1937 in Kiev. He came to music relatively 
late, at the age of fifteen, and was initially self-taught. He took courses at 



an evening music school while training to become a civil engineer. From 
1958 to 1964 he studied composition at Kiev Conservatory. 

Together with Leonid Grabovsky, he 
counts as the leading figure of the “Kiev 
Avant-garde’, which by 1960 was 
experimenting with 12-tone and aleatoric 
music and music theatre, in 

contradistinction to the — generally 
conservative mood of Ukrainian 
composition. At that time his music was 
hardly played in his native city; premieres, 
if given at all, were heard only in Russia 
or in the West. 

His Spectrums for chamber orchestra was premiered to spectacular 
acclaim by the Leningrad Philharmonic in 1965, followed by the Second 
Symphony in 1968. The works of the young composer were awarded the 

Koussevitzky Prize in 1967. By this point, however, Silvestrov was 
already distancing himself from dominant trends in modern music. 

Silvestrov was alert from the outset to new compositional approaches, 
and an individual lyricism and melodic feeling have been hallmarks of his 
work through all periods of his artistic development. This has found 
expression in the remarkable role that vocal music has played in his 
musical output. Silvestrov's instrumental music is richly infused with both 
logical and melodic tension. 

In 1969 Silvestrov re-evaluated the meaning of his music, as he 
examined the relationship between historical culture on the one hand 
and the magical, primitive and perpetual dimension of inspiration on the 
other. Silvestrov was one of the first composers from the former Soviet 
Union to cast aside what might be called the “conventional” gestures of 
the avant-garde, as well as any sense of formulaic “experimentalism”. As 
he has perceptively noted, “the most important lesson of the avant-garde 
was to be free of all pre-conceived ideas — particularly those of the 
avant-garde”. This perspective led to the development of an idiom which 
Silvestrov would eventually come to call “metaphorical style” or “meta- 
music’. 

Since the end of the 1980s, the number of performances has increased, 

even in Russia and the Ukraine. During the 1990s, Silvestrov's music 

was heard throughout Europe as well as in Japan and the United States. 



NINE PROVERBS (2002) 
Ana Sokolovic | Composer 

Nine Proverbs was inspired by the painting of the same name by Pieter 

Brueghel the Younger (1564 — 1647), which | saw a few years ago at the 

Art Gallery of Ontario. | was at once seduced by the satirical and 

anecdotal aspects of this painting, as well as the simplified picturesque 

forms and literal presentation of the actual meaning of the proverbs. 

Nine Proverbs has nine attacca movements with nine contrasting 

atmospheres. We can, although, recognize similar elements: Modes, 

chords, rhythmical structures and colours, which will produce formal 

connections from one section to the other. 

Brueghel’s depictions of popular 16" Century Dutch sayings were 

adapted from a large painting by the artist's famous father. Although not 

all of the proverbs have English equivalents, their wit remains fresh and 

pertinent, charged and disturbing. 

The nine movements are: 

1. Falling between two stools into ashes (not being able to make 

up your mind); 

. Drinking to excess, causing poverty, ruin and dishonor, 

. Hanging a blue cloak on a husband (cheating on a husband); 

. Not bearing the sun to shine on water (envy); 

. Fishing behind the net (missing an opportunity); 

. Pissing on the moon (attempting the impossible); 

N OO OF FF W ND . Filling the well after the calf has drowned (locking the stable 

door after the horse has bolted); 

8. Throwing roses before pigs (casting pearls before swine); and 

9. Hanging your coat in the direction of the wind (making up 

your mind after others have decided). 

Commissioned by the Esprit Orchestra through a grant from the Canada 

Council for the Arts, Nine Proverbs is dedicated to Esprit’s Founding 

Music Director and Conductor, Alex Pauk. 

Ana Sokolovic 



ANA SOKOLOVIC | BIOGRAPHY 

Ana Sokolovic was born in Belgrade, Serbia in 

1968. After starting her music education in 

Sserbia, she completed a master’s degree in 

composition at Universite de Montreal. Her 

repertoire consists of works from soloists to large 

orchestra, from concert music to incidental music. 

Her works have been performed in North 

America, Europe and India. 

Sokolovic has received commissions from the 

Orchestre Symphonique de _ Montréal, the 

| Ensemble Contemporain de Montréal, the Queen 

of Puddings Music Theatre Co., the Esprit Orchestra, Société de 

Musique Contemporaine du Québec, the Molinari String Quartet, the 

Bozzini String Quartet and many others. 

Ana Sokolovic was three times winner in the Competition for Young 

Composers of SOCAN. In 1996 and 2009 she represented Canada at 

UNESCO's International Rostrum of Composers. She is a recepient of 

many awards including Grand Prix of CBC Radio National Competition 

for Young Composers, the Joseph S. Stauffer Prize from the Canada 

Council for the Arts, Quebec Music Council Prix Opus Prize, Jan 

Matejcek SOCAN’S Prize for concert music. In 2009, Ana Sokolovic 

received the National Art Centre Award, commissions and residencies 

for the NAC Orchestra for the next five years. 

In 2005 she wrote her first opera, The Midnight Court, for Queen of 

Puddings Music Theatre Co, which was performed at the Royal Opera 

House, London, England in June 2006. Her latest opera — Svadba- 

Wedding — was premiered this October. 

While Sokolovic’s reputation has spread nationally and internationally, 

there remains a strong Quebec focus to her career. In 2011-12 season, 

Montreal will be the epicenter of a year-long celebration of her music, 

organized by the SMCQ. SMCQ artistic director Walter Boudreau offers 

a simple reason for his choice: “She’s good — period.” 

Ana Sokolovic lives in Montreal and teaches composition at the Montreal 

University. 



ROCANA (2008) 
Unsuk Chin | Composer 

The title is Sanskrit and means “room of light”. For Unsuk Chin, the title 

does not have any specific religious or mythological meaning. Instead, it 

refers in many respects to the character of the work as well as to the 

composition techniques employed. The composer states that in Rocana 

she was concerned with the behavior of beams of light. This was not a 

matter of mere illustration, but of their depiction by musical means. Since 

sound waves — as the physical phenomenon of a bodiless oscillation — 

are similar to light waves, music seems the appropriate medium for a 

“translation” of light phenomena. Furthermore, physical phenomena like 

depth and density, spatial perceptions and illusions of various sorts were 

important associations in the composition process. 

The music in Rocana flows uninterruptedly. The overall picture and the 

overall structure are one entity, one “tonal sculpture". However, one can 

look at it from various angles, since the inner structures are constantly 

changing. Even if the music at times gives the impression of stasis, 

subtle impulses, interactions, and reactions are continually present. 

Certain elements appear time and again, yet always in varied form. 

Orderly structures suddenly turn into turbulence and vice versa. Pointillist 

structures transform into cloudlike aggregates of sound and vice versa. 

These processes are often distinguished by self-similarity. 

The composer once pointed out that because of her cultural background 

she has “a certain aversion to the sound world produced by traditional 

symphony orchestras rooted in 19th-century aesthetics, and | feel a great 

deal of affinity for non-European musical cultures. That is why | always 

try to introduce a completely different colour into my compositions based 

on my experience of non-European music." In Rocana, the 

instrumentation is more or less standard, but an attempt has been made 

to treat the orchestra like a "super-instrument" as well as like a virtuoso 

“illusion machine” that creates something new out of that which is 

familiar. Primarily through the combination of various instrumental 

techniques, through rhythmic development and the interplay of overtone 

structures and microtones, shifts and changes of timbre are achieved; 

light and colour phenomena playfully alternate with one another. 



UNSUK CHIN | BIOGRAPHY 

Chin was born in Seoul. She studied composition 
at Seoul National University and won several 
international prizes in her early 20s. She studied 
with Gydrgy Ligeti in Hamburg 1985-1988. Ligeti 
dismissed Chin's early pieces as_ unoriginal, 
which led her to stop composing for a few years. 
In 1988 Unsuk Chin moved to Berlin, where she 
worked for years as a freelance composer at the 
Electronic music studio of the Technical 
University of Berlin, realizing seven works. Her 
first large orchestral piece, Troerinnen, was 

premiered by the Bergen Philharmonic Orchestra in 1990. In 1991, her 
breakthrough work Acrostic Wordplay was premiered by the Nieuw 
Ensemble - since then it has been performed in 15 countries in Europe, 
Asia and North America. In 1999, Chin began an artistic collaboration 

with Kent Nagano, who has since premiered five of her works. 

Chin's Violin Concerto, for which she was awarded the Grawemeyer, 
was premiered in 2002. Unsuk Chin's works have been performed by 
many conductors as well as by leading orchestras and ensembles. 
Commissioners include the Kronos Quartet, Radio France, the BBC, the 
London Sinfonietta, Los Angeles Opera and others. 

2001/2002 Unsuk Chin was appointed composer-in-residence at 
Deutschen Symphonie-Orchester Berlin; since 2006 she holds the 
position of Seoul Philharmonic Orchestra's composer-in-residence and 
Artistic Director of its Contemporary Music Series. 2007 Chin's first opera 
Alice in Wonderland was premiered at Bavarian State Opera. 

Unsuk Chin has received numerous awards including International 
Rostrum of Composers for the chamber music work, First Prize of 

Gaudeamus Foundation, Arnold Schénberg Prize and others. — 

In the spring of 2011 Chin was honored with a Total Immersion day 
presented by the BBC Symphony Orchestra in London, the premiere of 
Fanfare chimérique by the Ensemble Intercontemporain in Paris, and a 
sequence of major performances in Europe, Asia and the USA. 



YOUR GIFT MAKES MUSIC 

For 29 years, Esprit Orchestra has maintained a vital, unique role in 

Canada’s music scene, valued by composers who know Esprit is like no 

other orchestra in its dedication to giving their music fine performances. 

Our programming provides added value to their listening experience by 

presenting music otherwise unavailable. 

Our track record includes commissioning and premiering over 170 

Canadian compositions, presenting Canadian premieres of music from 

abroad, showcasing the best soloists in the realm of new music and 

collaborating with broadcasters and film companies to produce important 

sound recordings, films and videos. Several Canadian tours, a European 

tour and highly praised education, mentoring and outreach projects have 

extended the reach of our artistry. Our annual New Wave Festival serves 

as a crucible for developing young rising-star composers and performers 

and often gives these talented artists their first public exposure. 

Esprit’s achievements have taken place as the orchestra has grown in 

size and artistic capability, found a new home performing venue, 

maintained a strong, fiscally responsible administration, won numerous 

awards and built a growing, appreciative and knowledgeable audience. 

Please contribute generously to ensure our continued success as we 

enter a new era of ambitious new endeavours. We have a clear idea of 

what it takes to develop fine new orchestral music and have a team with 

a passionate desire to make it happen. To realize Esprit’s mission we 

need support from individuals like you. 

HOW TO MAKE A DONATION 
To make a donation to Esprit Orchestra or for more information: 

e Visit our website at www.espritorchestra.com 

e Donate online through fast, safe and secure 
CanadaHelps website 

e Mail your donation by cheque to 
Esprit Orchestra 
174 Spadina Avenue, Suite 511 
Toronto, Ontario M5T 2C2 

Charitable Registration Number: 12258 4782 RROOO' 
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THANK YOU 
The Esprit Orchestra gratefully acknowledges the individual donations 
that have made Esprit’s 2011-12 season possible. 

Mary Allan 
Shanley Arnett 
Stacey Atkinson 
Mayumi Kumagai-Bailey 
Curtis Barlow 

Fern Betel and David Taub 

Tim Brady 
Kathryn Bowen 
Nuria Bronfman & Glenn Zacher 

John Burge 
Geoff Cape 
Frances Carmichael 

Chris Carradi 

Chris Charlesworth 

John Cheesman 

Christina Claire 

Martin Clenman 

Susan Collins 

Christine Connelly 
Jennifer Cropley 
Omar Daniel 

Andrew Davies 

Barb Devonshire & Steve Atkinson 

Brenda Dinnick 

Tomas Dusatko 

David Eddie 

Atom Egoyan & Arsinee Khanjian 
Robin Elliot 

Edward Epstein 

Jose Evangelista 
John D. Filipetti 
Hugh Fraser 
Denis Gougeon 
Catherine Graeme 

Catherine Grant 

John & Judith Grant 

Beverley Harris 
Lyman Henderson 
J. D. Hermant 

Alan Hibben 

Jordan Hill 

Brenda Hoffert 

Brian Imrie 

Ellen Karp 
Joel Katzman 

Phil Koop 
Natalie Kuzmich 

John D. Lawson 

Liza Lawson 

Jimmie LeBlanc 

Wailan Low 

Joanna & David MacDougall 
Carol Macfarlane 

Sandy Mackay 
Benjamin Mandell 
Patricia Marchuk 

Janine & Darren Mason 

Bruce Mather 

Chad Matheson 

Judith Matthews 

Claire McDerment 

Valerie McMurtry 
Phillip Nimmons 
Tania O’Brian 

David Olds and Sharon Lovett 

Sally Pitfield 

Joanne Pooley 
Timothy & Frances Price 
Dan & Judy Rissin 
Barbara Ritchie 

Mary Robertson 
Pamela Seatle 
David Sherr 

Jean Simonton 

Jennifer Sloan 

Jane & Stephen Smith 
Jeffrey & Tomiko Smyth 
Paul & Sandy Spurgeon 
Mark Starowicz 

Barbara & John Sutherland 

Ray Taylor 
Judith Thompson 
Philip and Maureen Tingley 
John van Malden 

Nicola van Schroeter 

lan Vickers 

Stan & Ros Witkin 

Marion York 

Jen Young 
Michael Zerbs 

two anonymous donors 

* The Esprit Administration endeavors to make this list 
as accurate as possible. Please contact the Esprit 
office if you see a discrepancy, error or omission 



THANK YOU 
The Esprit Orchestra gratefully acknowledges the following 

supporters that have made Esprit’s 2011-12 season possible. 

es Canada Council Conseil des Arts ONTARIO ARTS COUNCIL 
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CREATIVE TRUST 

FOUNDATIONS 
Hal Jackman Foundation 

The Julie-Jiggs Foundation 

The Max Clarkson Family Foundation 

Jean Eccles Bequest 

Margery Griffith Bequest 

CORPORATE DONORS 

Classical 96.3 FM 

Marketplace Communications 

Matthew Hoffman — Graphic Design 

MAJOR INDIVIDUAL DONORS (over $5,000) 
Timothy and Frances Price 

Nicola von Schroeter 

The Esprit Orchestra gratefully acknowledges the following for their 

support of the November 30" concert: 

New College, University of Toronto 

The Japan Foundation Toronto 

Russian Canadian Courier 



ESPRIT ORCHESTRA 

BOARD OF DIRECTORS 
Helene Clarkson, President — Neat 
David Pyper, Past-President — Blair Franklin Capital Partners Inc 

David Novak, Secretary - OSFI 
Alexina Louie — Composer 
Eloise Bellemont-Neef 

Mary Wellner — Wellner Capital Advisors Ltd. 

Nicola von Schroeter — Nvons Consulting Limited 
John Kelly — Youth Climate Report 
Alex Pauk — Ex-officio 

STAFF 

ARTISTIC 

Alex Pauk — Music Director & Conductor 

ADMINISTRATIVE 
Elena Koneva — Operations Manager 
Francine Labelle — Public Relations, flINK 
Christine Little - Personnel Manager, Librarian 
Chris Mustard — Bookkeeper 

VOLUNTEERS 
Shak Gobert 
Joannie Ing 
Jasmine Pauk 

So Eon Park 
Eriona Jaupi 

CONTACT 
www.espritorchestra.com 

174 Spadina Avenue, Suite 511, Toronto, ON M5T 2C2 

416.815.7887 
info@espritorchestra.com 

FOLLOW US ON FACEBOOK AND TWITTER 
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ESPRIT ORCHESTRA 
GRATEFULLY ACKNOWLEDGES 
THE FOLLOWING FOR THEIR 
SUPPORT OF THE 2011-2012 
CONCERT SEASON 

Se Canada Council Conseil des Arts ONTARIO ARTS COUNCIL 
aD) for the Arts du Canada CONSEIL DES ARTS DE L’ONTARIO 

FONDATION TORONTO 
THE ONTARIO P LA FONDATION 

A TRILLIUM © TRILLIUM ARTS 
FOUNDATION DE L’ONTARIO COUNCIL 

FOUNDATION 

CREATIVE TRUST fo rfl fo tion 

JEAN ECCLES BEQUEST 
TIM AND FRANCES PRICE fe giao canaries THE HENRY WHITE 

KINNEAR FOUNDATION 
THE MAX CLARKSON MARGERY GRIFFITH BEQUEST FAMILY FOUNDATION HAL JACKMAN FOUNDATION 

NICOLA VON SCHROETER 



ESPRIT 
ORCHESTRA 

UPCOMING 
CONCERT 

GRIPPED BY PASSION 

SUNDAY, 
FEB. 26, 2012 
CLAUDE VIVIER 
Wo Bist du licht! 
(Light, Where Are You?) 

GIACINTO SCELSI 
Ohoi (I principi creativi - 
The Creative Principles) 
for 16 strings 

JOHN REA 
Zefiro torna 
(The Zephyr Returns) 

ALFRED SCHNITTKE 
Concerto for Viola 
and Orchestra 

at 

Y PRR 
KOERNER HALL AT 
THE ROYAL CONSERVATORY 
IN THE TELUS CENTRE FOR 
PERFORMANCE AND 
LEARNING 

ALEX PAUK 
conductor 

KRISZTINA SZABO 
mezzo-soprano 

TENG LI 
viola 

TICKETS ON SALE NOW! 
416.408.0208 OR 
PERFORMANCE.RCMUSIC.CA 

MORE INFORMATION AT 
ESPRITORCHESTRA.COM 


